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PREFACE. 


THE  very  extensive  modifications  introduced  in  the  sixteenth 
edition  of  Harmony :  Its  Theory  and  Practice,  have  necessi- 
tated the  writing  of  an  entirely  new  Key  to  the  exercises  in 
that  work.  Owing  to  the  alterations  in  the  order  of  the 
chapters,  and  the  more  complete  separation  of  the  chromatic 
and  diatonic  elements  of  the  key,  it  became  needful  to  re- 
model, and  in  some  cases  almost  to  re-write,  many  of  the 
exercises,  besides  which  their  order  has  in  many  cases  been 
changed,  the  additional  exercises  being  now  incorporated  in 
the  body  of  the  work. 

It  should  be  distinctly  understood  that  every  exercise  can 
be  worked  in  more  than  one  position  :  in  many  cases  two  or 
three  positions  may  be  equally  good.  That  which  is  given  in 
this  key  is  merely  the  one  in  which  the  exercises  were 
originally  written  by  the  author  ;  if  the  student's  version 
differs  from  this,  as  in  most  cases  it  probably  will,  he  is  not  to 
infer  that  his  own  working  of  it  is  necessarily  incorrect.  But, 
inasmuch  as  all  these  little  musical  sentences  were  composed 
to  show  the  treatment  of  the  various  chords,  and  were  not 
merely  the  filling  up  of  an  already  written  figured  bass,  a 
comparison  of  the  student's  work  with  that  here  seen  may 
show  him  what  opportunities  of  a  flowing  melody  he  has 
missed,  how  passing  and  auxiliary  notes  can  be  advantageously 
introduced,  etc. 

The  most  important  feature  of  this  new  Key  is  the  complete 
analysis  of  the  harmony,  given  beneath  the  bass  of  every 
exercise.  The  value  of  a  thorough  analysis  to  the  student  who 
wishes  for  an  intelligent  mastery  of  his  subject  can  hardly 
be  overrated.  A  very  successful  teacher  of  harmony  once 
said  to  the  author  that  "  he  would  rather  have  his  pupils 
analyze  their  exercises  without  working  them  than  work  them 
without  analyzing  them  "  ;  and  there  is  little  doubt  that  he 
was  right.  By  comparing  his  own  analyses  with  those  here 
given,  the  student  will  obtain  an  insight  into  the  subject 
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which  will  be  hardly  possible  in  any  other  way.  Tt  should  be 
added  that  with  some  of  the  higher  discords  more  than  one 
analysis  is  possible.  In  these  cases  uniformity  has  been 
intentionally  avoided.  At  one  time  one  analysis,  and  at 
another  time  a  different  one  has  been  given,  that  the  student 
may  accustom  himself  to  regard  the  harmony  from  various 
points  of  view. 

It  may  not  be  superfluous,  in  conclusion,  to  give  an  urgent 
warning  against  using  this  key  as  a  u  cram."  Under  no 
circumstances  should  the  student  consult  it  until  he  has 
worked  the  exercises  and  made  his  own  analysis.  To  use  it 
while  working  is  like  learning  to  swim  with  corks.  But,  after 
he  has  completed  his  own  work  he  will  find  the  use  of  the 
key  as  beneficial  as  he  will  find  it  injurious  if  he  uses  it  merely 
to  save  himself  labour  and  thought. 

EBENEZER  PROUT. 

July,  1903. 


KEY    to    the    EXERCISES 

IN 

HARMONY: 

ITS    THEORY  AND   PRACTICE. 
CHAPTER   I. 

INTRODUCTION.      (§§  I — 30.) 

(i)  (a)  Major  3rd  (C).  (b)  Diminished  5th  (D).  (c)  Dimin 
ished  7th  (D).  (d)  Perfect  5th  (C).  (c)  Minor  3rd  (C).  (/)  Aug- 
mented 2nd  (D).  (g)  Augmented  unison  (D).  (h}  Minor  2nd  (D). 
(f)  Augmented  4th  (D).  (/)  Major  6th  (C).  (k)  Minor  6th  (C). 
(/)  Minor  gth  (D).  (m)  Augmented  6th  (D).  (n)  Diminished 
3rd  (D).  (o)  Perfect  5th  (C).  (p)  Perfect  4th  (C).  (q)  Minor 
6th  (C).  (r)  Major  3rd  (C).  (s)  Augmented  5th  (D).  (^Dimin- 
ished 8ve  (D).  (»)  Minor  7th  (D). 

Minor  ands.  Major  2nds.  Diminished  srds.  Minor  ^rds. 
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Major  3rds.  Diminished  4ths.      Perfect  4ths.  Augmented  4ths. 
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Diminished  5ths.                           Perfect  sths. 
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Augmented  sths.  Minor  6ths.  Major  6ths. 
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Augmented  6ths.  Diminished  jths. 


Minor  ;ths.  Major  yths.  Diminished  Sves. 
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Minor  gths.  • 


Major  gths. 
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Major  iritis. 
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Minor  i3ths. 
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Minor  6th.   Augmented  4th.  Augmented  and.  Perfect  4th.    Major  6th.    Diminished  jth. 
(C)  (D)  (D)  (C)  (C)  (D) 


Diminished  8ve.         Major  yth.         Diminished  5th.        Mfnor  3rd. 
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Major  7th.         Diminished  3rd.     Augmented  6th.         Perfect  4th.  Perfect 

(D)  (D)  (D)  (C)  (C) 


Major  -ird.  Minor  6th.       Diminished  4th.    Augmented  unison.        Major  and. 

(C)  (C)  (D)  (D)  (D) 


CHAPTER    II. 

KEY,    OR    TONALITY.       (§§  3! — 56.) 
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N.B. — It  is  immaterial  in  which  octave  the  above  chords  arc 
written. 
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CHAPTER    IV. 

THE    DIATONIC    TRIADS   OF   THE    MAJOR    KEY.       (§§88—128.) 
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_L_I_  ,    ex.) 
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CHAPTER    V. 

THE   DIATONIC   TRIADS    OF   THE    MAJOR    KEY    (continued). 
SEQUENCES.       (§§  129—159). 
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(XIX.)  Double  Chant. 
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(XX.)  Double  Chant. 
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N.E.—As  the  given  melodies  (XXII.  to  XXVII.)  can  all  be 
harmonized  in  more  than  one  way,  it  must  be  understood  that  the 
harmonizations  here  given  are  only  to  be  regarded  as  specimens, 
not  as  the  only  correct  method  of  treating  them.  The  same  will 
will  refer  to  all  future  harmonizations. 
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CHAPTER   VI. 

THE    INVERSIONS   OF   THE   TRIADS    OF   A    MAJOR    KEY. 
(§§    160—205.) 
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ITS  THEORY  AND  PRACTICE. 
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CHAPTER   IX. 

KEY   RELATIONSHIP — MODULATION   TO   NEARLY-RELATED    KEYS 

FALSE    RELATION.      (§§  270 — 303.) 

[In  these  exercises  the  ambiguous  chords  (§  280)  immediately 
preceding  a  modulation  are  shown  in  their  relation  to  both  keys. 
Transitional  dominants  are  placed  in  brackets,  as  explained  in 
§  295-] 
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(XII.)  Double  Chant. 
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